


The NewTypography
By Laszlo Moholy-Nagy

Typography is a tool of
communication. [t must be
communication in its most -
intense form. The emphasis must
be on absolute clarity since this
distinguishes the character of

our-own writing from that of ' The printed image corresponds
ancient pictographic forms. Our - to the Con’feﬂfs"thOUQh
intellectual relationship to the i its speciﬁc.op’ncal and .
-world is individual-exact (e.g., psychological laws, demanding
this individual-exact relationship -+ - their typical form. The essence
isinastate of transition toward arid the purpose of printing
a collective-exact orientation). demand an uninhibited use of
This is in contrastto the ancient " alllinear directions (therefore
individual-amorphous and later not only horizontal articulation).
collective-amorphous mode : We use all typevfa'ces', type sizes, -
of communjcation. Therefore | geometric forms, coldrs, etc. We !
priority: unequivocal clarity in ! want to create anew language i
all ’Lypog}raphical compositions.. .: oftypography whose elasticity, |
Legibility-communication must ° variability; and freshnessof . ;|
never be impaired by an a priori . typographical composition is |
esthetics. Letters. may never E exclusively dictated by the inner.
be forced into a preconceived b law of expression and the optical
framework, for instance a square. | effect.
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The most important aspect of
contemporary typog'raphy isthe
use  of zmcographlc technlques
meamng the mechamcal =
productlon of photoprlnts in alﬁ |
sizes. What the Egyptians started
in their inexact hieroglyphs
whose interpretation rested
on tradition and personal
" imagination, has become the
most precise expression through

the inclusion of photography into -
the typographlc method. Already
today we have ‘books (mostly
scientific ones) with precise
photographlc reproductlons,
bﬁthese photographs are only

secondary explanations of the )
text. The latest development

supersedes this phase, and small
orlarge photos are placedin ~
" the text where formerly we used

) mexact |nd|v1dually mterpreted
—Concepts and express:ons. The
objectivity of photography
llberafegthe receptive reader
“from the crutches of the author’s
personal idiosyncrasies and
forces hlm into the formatlon of

his own oplnlon

Itis safe to predict that this
|ncreasmg documentation
through photography will lead in
the nearfutureto a replacement’ )
of literature by film. The
indications of this development’
are apparent already in the
mcreased use of the telephone -
which makes letterwriting
obsolete. It is no valid objection’
that the production of films
demands too intricate and costly
an apparatus. Soon the making
of a film will be as simple and
available as now printing books




» The new poster relies on photography, which is the new storytelling device of
civilization, combined with the shock effect of new typefaces and brilliant color
effects. depending on the desired intensity of the message.
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The wem typography is a simultaneous experience of vision and communication.




